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LiSANS TEZi

CUMHURIYET DONEMINDE ANDREA PALEOLOGOS ve OGRENCILERININ
KLASIK GITAR UZERINE ETKILERININ INCELENMESI

Aslhihan DUMLU
Haziran-2025, 34 sayfa

Amag: Bu ¢calismanin amaci, Cumhuriyet Donemi Tiirkiye’sinde klasik gitarin gelisiminde

-----

gelenegine olan katkilarini tarihsel, pedagojik ve sanatsal agidan incelemektir.
Yontem: Nitel arastirma yontemlerinden biri olan dokiiman analizi kullanilmistir.

Bulgular: Bu calismada Andrea Paleologos’un Ozellikle Cumhuriyet’in erken déneminde,
klasik gitarin sanatsal degerini vurgulayan yaklasimi, bu calginin toplumun genis kesimleri
tarafindan taninmasini ve benimsenmesini saglamistir. Ziya Aydintan’in yazdig ilk Tirkce
gitar metodu, Savas Cekirge'nin yarisma ve festival organizasyonlari, Misak Toros un
bestecilik yonii ve Mutlu Torun’un geleneksel miizikle klasik gitar1 birlestirme ¢abalari, bu
etkilerin somut Orneklerindendir. Sonug¢ olarak, Paleologos’un baglattigi egitim gelenegi,
ogrencileri aracilifiyla kurumsal miifredata ve Tirkiye’deki miizik egitimi sistemine entegre
olmus, klasik gitarin lilkemizdeki egitimsel gelisimini derinlemesine etkilemistir.

Sonugclar: Andrea Paleologos, Tiirkiye’de klasik gitar egitimini temellendiren figiirlerden biri
olarak, sadece bir icraci degil, aynt zamanda bir egitmen ve Kkiiltiirel tasiyict olarak

Bu baglamda Paleologos’un Tiirkiye miizik egitim tarihinde 6zel bir yeri oldugu sonucuna
ulasilmustir.

Anahtar Kelimeler: Klasik Gitar, Gitar Egitimi, Andrea Paleologos
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ABSTRACT

BACHELOR’S THESIS

AN ANALYSIS OF THE INFLUENCE OF ANDREA PALEOLOGOS AND HIS
STUDENTS ON CLASSICAL GUITAR DURING THE REPUBLIC PERIOD

Aslihan DUMLU
Ingilizce June-2025, 34page

Purpose: The aim of this study is to examine the contributions of Andrea Paleologos, who has
an important place in the development of the classical guitar in the Republican Era of Turkey,
and the students she trained to the Turkish classical guitar tradition from a historical,
pedagogical and artistic perspective.

Method: Document analysis, one of the qualitative research methods, was used.

Findings: In this study, Andrea Paleologos's approach, which emphasized the artistic value of
the classical guitar, especially in the early period of the Republic, ensured that this instrument
was recognized and adopted by a wide segment of society. The first Turkish guitar method
written by Ziya Aydintan, the competition and festival organizations of Savas Cekirge, Misak
Toros's composing side and Mutlu Torun's efforts to combine traditional music with the classical
guitar are concrete examples of these effects. As a result, the educational tradition initiated by
Paleologos has been integrated into the institutional curriculum and the music education system
in Turkey through his students, and has deeply influenced the educational development of the
classical guitar in our country.

Results: Andrea Paleologos, as one of the figures who founded classical guitar education in
Turkey, can be considered not only a performer but also an educator and cultural carrier. This
influence reached a wide audience through the students he trained. In this context, it was
concluded that Paleologos has a special place in the history of music education in Tiirkiye.

Keywords: Classical Guitar, Guitar Education, Andrea Paleologos
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