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Dear participants, we are hosting the Conference from a safe
territory, but any of us may have an unstable internet connection or
electricity supply. In case of unexpected situations, please inform the
Organizational Committee.

[ITanoBHI yyacHuku, Mu 3a0e3neuyeMo miatdopmy Kondepeniii 3
0€3Me4yHoi TEepUTOpii, ajle BClI MU 3HAEMO, IO MOXYTh BHUHHUKHYTH
npoOJieMu 31 3B'S3KOM YW EJIEKTPONOCTAYaHHsSIM. SKIIO BU pantom
BTpAaTWIM 3'€IHAHHSA, YW CTaJoCsA 1HIIA HECIHOoJiBaHKa, OyJb Jjacka,
MOBIOMJISIITE OpraHi3aTopam:

CFLS email: fantasystudies2015@gmail.com

WhatsApp: £90 53 131 109 76

Telegram: https://t.me/+CsTLarekoD5hZDdi

NHOCHUJIAHHSA HA 3YM-3YCTPIYI:

Topic: CFLS Conference Day 1

Time: Jan 25, 2024 11:00 AM Kyiv

Join Zoom Meeting

https://us02web.zoom.us/j/34603626597pwd=22NKWE1SQkFoS
nBuTVNJSGpWallIMZz09&omn=81663190845

Meeting ID: 346 036 2659

Passcode: 2024

Topic: HA/1P Kondepenuis lennb 2

Time: Jan 26, 2024 10.00 AM Kyiv

Join Zoom Meeting

https://us06web.zoom.us/;/847467241847pwd=V9060J7t68wBn5
bFeUDadQHOYEMtGe.1

Meeting ID: 847 4672 4184

Passcode: 472937

Conference program 25.01.2024 .........ccciiiiiiiiiiiiiiiiinnnnnnnnnnnns 3
Conference program 26.01.2024 .........ccciiiiiiiiiiiiiiinccnnnescesenes 5
Conference abstracts ....cooeviiiiiiiiinnnnnnirneriiiiiiiiecccccssssscssnnns 7
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January, 25"

Opening
11.00 - 11.30 (GMT+2)

Mykola ZHULYNSKYI

Full member of the National Academy of Sciences of Ukraine, Director of Shevchenko
Institute of Literature

Greetings from Shevchenko Institute of Literature

Tetiana RIAZANTSEVA
Shevchenko Institute of Literature, Head of the CFLS
Introductory speech
Section 1
11.30 - 13.00
THEORETICAL ISSUES -1
Chair: Yevheniia Kanchura

Oleksandra (Alexandra) FILONENKO
Friedrich-Schiller-Universitét Jena (FSU)
Magic vs Faérie: Tolkien’s and Lewis’s Magic Systems

Olena TYKHOMYROVA
Kyiv National Linguistic University
Multitudes in Soft and Hard Magic Systems

Nataliya KRYNYTSKA
Poltava V.G. Korolenko National Pedagogical University
‘Word alchemy’ in Rebecca F. Kuang’s novel Babel: An Arcane History

Section 2
13.00-15.00
MAGIC SYSTEMS: ORIGINS, STRUCTURE AND FOLKLORE
Chair: Oleksandra Filonenko

Debadrita BISWAS
Independent Researcher
The Communication of Magic and Reality in Folktales of Bengal

Simone PETTINE
"G. d'Annunzio" University (Chieti-Pescara)
Magic and Supernatural in Remigio Zena's Short Stories

TeopeTnuHi acreKTH AOCHTIKCHHS JiTeparypu (eHTesi: MaridHa cucTema sk 3aCagfHHuni eIEMEHT
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Olha BOIKO

Ataturk University (Erzurum, Turkey)

The Origins of the Magic System in Roger Zelazny's The Chronicles of Amber
and the Prequels by J. G. Betancourt

Radhika NAIR
Independent Researcher
Magic is Might(y): A Structural Study of Sentient Magic in Robin Hobb's
Soldier Son Trilogy
Section 3
15.00-17.00
MAGIC AND SOCIETY
Chair: Olha Boiko

Suvechchha SAHA

Independent Researcher (Masters from Rabindra Bharati University)

Magic vs Misogyny: How HBO Murdered the Most Magical Woman of a
Decade

Victoria L. GODWIN
Prairie View A&M University
The Magic of Role-Playing Game Systems’ Worldbuilding

Robert TALLY
Texas State University
Tolkien’s Television: Ways of Seeing Magic in Middle-earth

Mark NEMES,

University of Pécs (PTE)

Spellbound Patterns: How the Evolution of Literary Magical Systems Mirrors
Human Magical Thinking, from GNS Theory to Old School Reconstructionism

Hamish WILLIAMS
University of Groningen
The Ethics of Magic: Tolkien, Lewis, Rowling, etc.

Closing of Day 1

N0
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26 ciuns / January, 26™

Cekuis 1
10.00 — 12.00
MUTAHHS TEOPII — 11/ THEORETICAL ISSUES - II
Mogaeparop: Tersana Pazanuesa
Harans ACTPAXAH
Kutomupcekuii nep>kaBHul yHiBepcuteT iMeH1 [Bana dpanka
XumepHicTh GeHTe3iHHOro CBIiTY I Marisi Xy/10:KHbOI WiJIICHOCTI

Oxkcana JIEBUIIBKA

InctutyT miteparypu imeHi T. I'. [lleBuenka HAH Ykpainu

MariyHa cucremMa siKk pUTyaJl Mepexoay Yy CBIiT TBOPYOCTI: HAa Marepiaji
XY/10:KHbOI 0iorpagicTUKH PO MUTIIB

Oneca CTYXKYK
[acturyt miteparypu im. T. I'. [lleBuenka HAH Ykpainu
MariuHa cucrema ii NceB0iCTOPUYHUIA eJIeMeHT Y POCiiicbKOMOBHOMY ¢eHTe3i

Ouabra HOBUK
bepasiHChKMIT 1ep)KaBHUM TT€1aroT1YHUN YHIBEPCUTET
Marivni cucteMu (peHTe3i Y MOBCAKIAEHHOCTI XYA0KHBOT0 TBOPY

Section 2
12.00-14.00
VERBAL MAGIC

Moaepatop: Onekcanapa ditoHEHKO

Tetiana RIAZANTSEVA

Shevchenko Institute of Literature, NAS of Ukraine

...A oneness shared: Verbal Magic as Discourse, Communication, and
Philology in Three Novels of Ursula K. Le Guin, Peter S. Beagle and Diana
Wynne Jones

Jane Suzanne CARROLL
Trinity College Dublin
Verbal Magic and Troubled Silences in Pratchett’s Wyrd Sisters

Dara DOWNEY

TeopeTnuHi acreKTH AOCHTIKCHHS JiTeparypu (eHTesi: MaridHa cucTema sk 3aCagfHHuni eIEMEHT
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Trinity College Dublin
Incantations and Worship in Diana Wynne Jones' The Time of the Ghost

Yevheniia KANCHURA
Zhytomyr Polytechnic State University
Dialogue or Coercion: Max Frei's Verbal Magic in the Echo Series

Cexkuis 3
14.00 - 16.00
MATIA SIK CBITO- TA CIOJKETHOTBOPYIHN EJIEMEHT OKPEMUX
ABTOPIB - BI/I KTACHUKH 10 CYHYACHOCTI
MAGIC AS A WORLD AND PLOT BUILDING AUTHOR'S TOOL: FROM
CLASSICS TO MODERNITY
Mopaepatop: Oinecst CTyXyK

KOais KPABYUEHKO
KpuBopi3bkuii nepkaBHUM NeAaroriyHuid yHIBEPCUTET
Crnenudgika aHAJITHYHOT0 OCMHCJICHHS MapPKepiB MiCTUYHOI0 Y MaJiiii npo3i

Ouaekcanapa PEKYT-JIIBEPATOPE
Italian University Line
Caitu no3acsiris 260 mariuni cucremu lante Adir'epi

Mapra KPAIIUBHUIIBKA
Hamionanpauit yaiBepcurtet "KueBo-MorwisiHcbka akaaemis'
Maris Ta 4ya0 B HukJi pomadiB Anmxess CankoBcbkoro “Binbmanbka cara”

Anapiit I'YPY3,

MukonaiBcbkuid HarlioHaIbHUN yHIBEpcHUTET M. B. O. CyXOMIIMHCBKOTO
MeTtadopuzm CHOKETHOT0 MOAYJIAH “aiM JAUBHUX JiTedl” y ¢eHTe3iMHIN
poMaHicThii nepmux gecaruiairts XXI crT.

16.00-16.30
3akpurTa Kondepenuii

QP
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TeopeTu4Hi aceKTH AOCTiIKeHHS JiTepaTypu ¢eHTe3i:
MATTYHA CUCTEMA SIK 3ACA/THUYUM EJJEMEHT ®EHTE3IMHOT O
CBITOTBOPEHHS
AHnomauii oonogioeil.

Theoretical aspects of fantasy studies:
MAGIC SYSTEM AS THE KEY ELEMENT IN
FANTASY WORLDBUILDING
Book of Abstracts

Actpaxan, Harans

XuMepHicTh (peHTe3iiHHOro CBIiTY i Marifl XyJ10:KHbOI ITICHOCTI
CBITOKOHCTPYIOBaHHS 'y JiTepaTypi (QeHTe31 BigOyBaeTbcsl 3a MPUHIUAIIOM
napajgoKCy: CTBOPIOBAHUI CBIT BIAMIHHHH BiJ AIMCHOTO 1 BOJAHOYAC BITI3HABAHUM;
BiH CKJIAJIA€THCS 3 YUHHUKIB, MAPKOBAHMX TTO-PI3HOMY B TUIaHI CTYIIEHSI YMOBHOCTI,
aJie HaJIIJICHUH Mari€ro 3aXOIUTIOBATH YWTa4ya, MPUMYIITYBaTH HOTO HE JIUIIE BIPUTH
y JOCTOBIPHICTh 300pakyBaHOTo, aje H mepexuBath €(PeKT MPUCYTHOCTI B
YMOBHOMY MPOCTOP1 BUTAJAaHOTO CBITY. € MIiJACTaBU BBaXXaTH (PEHTE31MHUN CBIT
XUMEPHUM, a CaMy XUMEPHICTh — 03HAKOIO XYJI0’KHHOTO CBITOKOHCTPYIOBAHHS, 110
nepeadayae  CKJIaJHY  B3a€EMOJIII0  PI3HOXAPAKTEPHUX  YAaCOMPOCTOPOBUX
KOHTHHYYMIB, SIKI XapaKTepHU3yIOThCS PI3HUM  CTYIIEHEM YMOBHOCTI Y
Cy0’€KTUBHOMY CHPHUHHATTI pEIUIli€EHTa. B KOHTEKCTI TakUX MIpKyBaHb MOXKHA
TOBOPHUTH MPO IMILUTIIIATHY Ta EKCIUTIIUTHY MariuHicTh (heHTe3iiHoTOo CBiTy. [lepima
TPYHTYETHCS Ha CTICM(PIIHUX BUSBAX XYI0KHBOI IUTICHOCT] Y MeXaxX (heHTe31iMHIX
JITEPaTypHUX TBOPIB, OCOOJMBUX BHUMIpax Marii XyJOKHBOTO CJIOBa, 3JaTHOTO
3a4apoOBYBAaTH YUTA4a-pPEIUIIIE€HTA, MiAMOPSIAKOBYIOYH HOTO 3aKOHAM CTBOPEHOTO
aBTOPOM CBITY, AMBOBIKHOCTI XYJOXXKHBOTO BIUMBY. [Ipyra crae mpemMerom
300paeHHs] y MeXaX OIMOBIAAHMX TMOAlM, JEMOHCTPYIOUH B3a€MO3B’S3KH Ta
B3a€MOBIUIMBH, 3a3BUYail MPUXOBaHI B €K3UCTCHIIINHIN 1HEPIll Ta CTEPEOTUITHIN
peduiekcii, He CIIPOMOXKHHMX MOOAYUTU Ta YCBIIOMUTH (PyHIamMeHTadbHI OyTTEBI
3aKOHOMIPHOCTI. XUMEPHICTh (PEHTE31MHOTO CBITY MOPYIIYE 1HEPIIIO €K3UCTEHIIIT
Ta JIaMa€ CTEPEOTUINU CHPUUHATTS W MucieHHs. OTxe, NPUMYIIYE PELUIli€HTa
BiIUyTH ce0e MpOoOJEMHOI0 1CTOTOO, SIKa, MOIOHO 10 (DEHTE31MHUX MEePCOHAXKIB,
BEJIc XMMEpPHE ICHYBaHHS Ha TEPETHHI PI3HUX CBITIB, YCBIJIOMJIIOIOYH, IO 0€3
PO3B’s3aHHSI OCHOBHHMX OYTTEBHX KBECTIB MPOJIOBKEHHS KUTTSI HEMOKIIMBE.
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'ypays, Auapiit

MeTtadopuzm CHOKETHOT0 MOAYJAS “miM JAUBHUX JiTedl” y ¢eHTe3ilMHIN
poMaHicTHIi nepmux gecATmwIiTh XXI cT.

VY (denresiiinoMmy pomani nepmux AecATuliTh XXI cr. BUsABIgeEMO O(QOpMIICHHS
CIO)KETHOTO MOJYJS “JIM AMBHHUX MITEH” 31 CTIMKOIO TPUEAMHOIO OpraHi3aili€ro
cy0’€ekTa, MpocTopy 1 Aii (YMOBHO KOJIEKTUBHUHN T'€pOr y FepPMETUYHOMY IIPOCTOPI 3
(baKkyJIbTaTUBHO PATIBHOIO, YACOM 1HBEPCITHO OCMUCJIEHOIO MICI€I0), MepeyMOBU
sKkoro (ikcyemo B aireparypi 3 apyroi nmomosunu XX cr. (B. Tomnainr, O. C. Kapn
ta 1H.). Criiika CTpPYKTypa 3acBig4y€ IMIIBUIIECHY CKIAIHICTh 1 XYJOXKHIO
QIaNTUBHICTh IHOTO CIOYKETHO-O0PA3HOTO KOHCTPYKTA TMOPIBHSHO 3 PaHIIIAMU
CIBBIJHOCHIUMH OJIMHUIISIMH (30KpeMa, MOTUBOM JIOMY Ha TIEPEXPECTI CBITIB; TOMY,
Jie 3aryOuBCs Yac), a TAaKOXX BapiaTHBHY MeTaOpUKY, OpraHidyHy oHOBJIeH N y XXI
CT. (eHTe3iiHIi MapagurMi CIIBBIIHOIICHHS Hadal J00pa 1 37a. 3ajekXHO BiJ
171€0JIOTIYHOTO HaBaHTAXXEHHSI BITOBIIHA MeTaopruka MOXKE MaTH CYCIJIbHO-
MOJITUYHY, HallloHaJbHY BeKTOpHICTh (P. Pirr3 ta iu.), comiokynsTypHy ([Dk. K.
Poniar, C. Maep, A. 3akopmonenp; M. Kepi, C. Komminz, B. Por
(mocTanmokainTUYHE BiAramyKeHHs) i 1H.), reHaepHo-cekcyanbHy (T. k. Kiron)
tomlo. [Ipu 1boMy MOIyNb “IIM AMBHUX JITEH 3IaTHUM ajJeropuyHO BTUIIOBATH
1cCTOP10CO(PCHKY KOHIEIIII0 PO3BUTKY €THOHAIIOHAJILHOTO CYCHiJIbCTBa, HA0yBaTH
CTIMKUN KOMIIJIEKC HallIOHAJILHUX acoliialii, OyTu sapoM rpoMaachKoil AeKapartii
MUTIIS 1 MA€ BUPAXKEHY TEHCHITII0 PO3BUTKY, 110 TAKOK MPOSBIISIETHCS BaPIaTUBHO.
KomrmnekcHe mocmimkeHHs (PyHKIIIOHYBaHHS 3a3HAYEHOTO XYJAO0KHBOTO MOIYJS B
HOBITHIX TEKCTaX METaXaHpy OAYUThCSI JOLULIBHUM 1 EPCIIEKTUBHUM.

KpaBuenko, FOuist

Crnenudika aHAJTITHYHOTO OCMUCJIEHHSI MAPKEPIB MICTUYHOT0 Yy MaJIild Po3i
VY nomnoBiail mpe3eHTOBaHI Pe3yabTaTH CHCTEMHOTO aHaNI3y MOETHUKH MICTHYHOTO
OTIOBIJIaHHS, ITIEPEBAXXHO yBara Oyje 30cepekeHa Ha CEMaHTHYHIN HAaIIOBHEHOCTI
Ha3BH TBOPY, a TaKOX TOMOCI MICTHYHOTO Ta CBOEPITHOCTI YaCOMPOCTOPY
OTOBIJIAaHHS IS Mpe3eHTaIli MICTHYHOro. J0 pPO3BIIKM 3alydaeThbCs aHami3
CYTHOCTI MICTUYHUX CHUMBOJIB, MAMCTEPHOCTI BUKOPHUCTAHHS BepOaThbHUX 3HAKIB
(3ByKoBHX 200 Bi3yallbHUX 00pa3iB) 3a/jisi YTPUMAHHS PEIUIIEHTa B €MOIIMHOMY
CTaHl HANpPYXXEHHS, XBWIIOBAHHS, CTpPaxy 1 TPUBOTH. PO3risgaroTbesi TaKoX
XyA0XHI TPUHOMHU Ta MOTHUBH MaJjloi MPo3H, 30KpeMa, mapajeibHi 300pakeHHs TBOX
BUMIPIB — 3€MHOr0 W MOTOMOIYHOTO, MICTUYHE MPUMNYIICHHS, MOTUB 31TKHEHHS
NepCcoHaXXka 3 HAANPUPOIHUM, BUKOPHUCTAHHS (OIBKIOPHUX 00pa3iB Ta 3arajibHHIA
nadoc MICTUYHOTO (MICTUYHA TOHAJIBHICTH) TEKCTY. BU3HAYa€ThCSl pOJIh Ha3BAHUX
npuiioMiB i (opMyBaHHS CBIAOMOCTI MepcoHaka. Po3riisiiaroTbest 0COOIMBOCTI
BUKOPHUCTAHHS 1 PYHKIIIT CaclieHca B HU3I[l Cy4acHUX MICTUYHHUX OTOBIJaHb.

TeopeTnuHi acreKTH AOCHTIKCHHS JiTeparypu (eHTesi: MaridHa cucTema sk 3aCagfHHuni eIEMEHT
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KpanuBunuska, Mapra

Maris Ta 4ya0 B HukJi pomaHiB Anaxess CankoBcbkoro “Binbmanbka cara”
B okranorii Anmkes CamnmkoBCBKOIO Marisg 1 4yAo TICHO IeperuiereHi. Uymo €
ocepasM Midy, a “Mmid — 1e IyaecHa 0coOMCTICHA iCTOPis, BUpakeHa B CJI0B1”. 3a
cioBamu Kcap’e Jleon-odypa: “Uymo — 1e 3HAaK, HOPHCTOCOBAHUN 10O
3arajbHOJIIOICBKUX MOXKJIMBOcTel . Maris y “Bigpmanpkiii casi” BimoOpakeHa y
BUXOBaHHI BigpMaka B Kaep MopeHi Ta HOTro mpakTUIll 3aCTOCYBaHHS MaridHUX
3ac06iB; y BUXOBaHHI MeHHedep Ta MariuHuX MepeTBOPEHHSX gapoaiiok. Yynom €
3MiHa BizbManbKoi npuposm I epanbTa i moBepHEeHHs JIF0IChKOTo Hauana Mennedep.
Takox HMM € BOCKDECIHHs OOHIBOX: TepanbTa, KUl € TepPOEM-3aXMCHUKOM i
nepemMoxueM, Ta Mennedep, sAiKa cTae BTIICHHSIM HPUPOJIH, OJFOJHEHA YACTKOBHM
BIIHOBJICHHSIM ciM’i. Yyno 1 maris opraHiuHO IO€AHAHI, HEOECHE CIIYKHUTh
36MHOMY, a cama MPUPO/Ia CTA€ OTMIEPTAM UyA€CHOTO. BaXkKTMBUM TakoX € MariqYHHiA
BILJIUB CITOBIJIi HA BITHOBJICHHS TOJIOBHUX T'€POiB Y CAKPAIBHUX MPOCTOPAX Ta Maris
J000BI, SK HAWBUIMK TpOsSB MarigHoro y cBiTi “Bigpmanekoi carum”. Take
TIYMa4eHHS YyJAECHOTO Ta MAaridHOTO KOPECHOHAYE 3 PENITIHHUM CHHKPETU3MOM
“BimpmaripKkoi caru’.

JleBunbka, OkcaHna

MariyHa cucremMa SIK pUTyaJ IepexoAy y CBIiT TBOPYOCTI: Ha Marepiaii
XY/10:KHbOI 0iorpagicTUKH PO MUTIIB

B ocHOBI n0moBiAl — JOCHIIKEHHS BIUIMBY MaridyHUX CHCTEM Ha Tepexia
0COOMCTOCTI Yy CBIT OOpaHUX, MEpeayCiM MUTINB, IO HaJIJIEHI BUHATKOBUMU
pucamu ¥ 3110HOCTsIMU. Ha MaTepiani AuTAYMX Ka30K, OMOBIIaHb Ta OlorpadiuyHux
MOBICTEH MPO MUTIIIB MPOAHAII30BAHO MAriYHUN pUTYyaJ MePexXoay B IHIIIUN CTaH —
aKT TBOPUOCTI — Yy COLIAJIbBHOMY, T€HAEPHOMY Ta JIyXOBHOMY pPiBHsX. JlocimkeHo
o0pa3su >kap-NTHIll, IBITY MamopoTi, (aHTACTUIHHUX 3BIpIB Ta IHITUX 00pa3iB, IO €
BTUICHHSM MAariqyHoi CHJIM y TBOpax MpO XYIOXKHHKIB. Y (POKyCl JOCIHIIKEHHS
JTUTSYl XyIOXKHI TBOPU NMpO MUCTKUHB: Mapito [lpumauenko, Amry [opchky,
Karepuny binmokyp Ta IHIMIMX XyIOXKHHUI[b aBTOPCTBA CYYaCHUX YKPATHCHKHX
nucbMeHHnIb AHHU barpsnoi, Iper Po3noOyapko, Banentunn B3nynbcbkoi Ta iH.
HocnimkenHss 0a3yeTbcsi Ha OCHOBI TeHIEPHUX CTYAlIM Ta 13 3aCTOCYBaHHSAM
METOJIOJIOT1T IHTepMEIiaTbHUX JOCIIIKEHb.

HoBuk, Oabra

Mariuni cucteMu (peHTEe3i Y MOBCIAKAEHHOCTI XYT0KHBOT0 TBOPY

JlocmiKeHHST TTOBCAKACHHOCTI XYAOXKHBOTO TBOPY IOCTA€ HA TMEPETHUHI HU3KU
TyMaHITapHUX HayK (icTopis, KyJbTypoJioris, ¢imocodis, corriooris,
(bONBKIOPUCTHKA 1 3PEIITOI, JITEPATypO3HABCTBO). [ToBcAKACHHICTE Y
JITepaTypO3HABCTBI Hapasl AOCIIIKYEe HU3KA BUYEHHX, MPOTE MOSABY Mpalb IMpo
NOBCSAKACHHICTh B XYJIOXHIX TBOpax, MAaJOJOCIIKEHOI  3aJUIIAETHCA
MOBCSIKJICHHICTh  (DEHTE3l. BpaxoByroun cnemudiky kaHpy, CHpoOyeEMO
BUOKPEMUTH OCOOJIMBOCTI MOBCSKJICHHOCTI (PEHTE31MHOTO KaHpy Ta 3’ICyBaTH i
poJib 7151 POPMYBAHHSI MariyHUX CUCTEM.
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s penTesi BimoOpaxeHHs Xy10KHBO1 IIMCHOCTI € HE TTPOCTO 1LITF031€10 peaIbHOCTI,
a crmpoOOI0 CTBOPHUTH HOBI CBITH, a OT)KE ¥ HOBY IOBCSKICHHICTH JJIS i1CTOT, SIKI
nepeOyBaroTh y (PpeHTe3iiftHOMYy CBiTi. MOeMIOBaHHS TOBCAKICHHOCTI Y CBITI, /1€
IcCHy€ Maris, Ha0yBae crienu(iKu BIATBOPEHHS K MOOYTOMHUCAHHS, PEYOBOTO CBITY,
TaK 1 CKIAIOBOi €MOIIHHOI, JyXoBHOi. HaBiTh SKIO B XyJOXKHHOMY TBOPI
3MaJIbOBaHA JIHUCHICTh TOBHICTIO a00 K YaCTKOBO 30Iira€ThbCs 3 MOBCSKIACHHICTIO
pealbHOTO CBITY MEBHOTO MEpioay ICTOpli 3aBISKH BIATBOPEHHIO OYyJIE€HHOCTI
€noXM, >KaHpoBa crenu@dika, 30KkpeMa W Mariude y TBOpi, TPaHCHOPMYIOTh
XYJIOXKHIU CBIT, MOBCSIK/ICHHICTh TepoiB. Taki mpukiaan My 0a4uMoO SIK y TBOpax, Jie
aBTOpU TMOCIYTOBYIOThCS 3MaltoBaHHSIM enoxu CepeaHboBIYYS, 3aTyyarouu,
30KpeMa, HariBlIereHaapHuX rnepconaxis (Mep:iH, ApTyp Ta iHIIi), TaK 1 B TEKCTax,
[0 MOEIHYIOTh pealibHuil CBIT XX CT.. 3 MariyHUMHU CBITaMU. Takum 4YHHOM,
BUHUKAE CIiel(pivyHa MOBCAKIACHHICTD, JIe Maris € YaCTUHOIO JIIMCHOCTI.

Pexyt-JlioepaTope, Ojiekcanapa

CaiTu mo3acsiTiB a00 mariyni cncreMn JanTe Aair’epi

Tpu cBiTH y “bokecTBeHH1M KoMmenii” He € BUTBOpamu (anTasii J[anTte, ane came B
cucTeMaTu3arii OKpeMux Ta (PparMeHTapHUX YSABJICHb NPO TMO3aCBITH  BIH
MIEPEBEPIIUB CBOIX MOMEPEIHUKIB Ta cydacHUKIB. CTPYKTypyBaHHS MOTOHOITYHHIX
YHIBEPCYMIB 3a JIOMOMOTOIO0 KiJ, Teépac, cpep Ta AUBOBIKHUX PiuoK (AXEpoH,
Crike, Jlete, ®nereron, Komut) Oyae nmpeacTaBieHO depe3 IHTEPTEKCTyalbHI Ta
IHTepMeIialibHI 3B s3KM. Baromy posib y JI0MOBiJil BiAIrpaBaTUMyTh TaKOXK
Metamopdosu Ta hanracTudHi icrotu (Big MiHoca, LlepOepa, Dypiii Ta ['epiona 1o
aHTEJIIB Ta CBATHUX ), 110 OEpyTh 0E3MOCEPEIHIO YyIaCcTh Y CTBOPEHHI YSIBHUX CBITIB.

Cryxyk, Onecs

MariuHa cucrema ii NceB0iCTOPUYHUIA eJIeMeHT Y POCiicbKOMOBHOMY (eHTE3i
Buznaunmo nHacammepen TepMmiH ‘“‘pociiickkoMOBHE (eHTe3l” — Iie JiTeparypa
HaIMCcaHa POCIACHKOI0 MOBOIO Ta OPIEHTOBaHA HA POCIHCHKOMOBHOTO YHTAya.
3HayHa YacTHHA TEKCTIB MapKOBaHa Pi3KO BUPAXKEHOIO 1/1€0JIOT13aII€0: “CKpenn”,
JIOHOCH, Tyra 3a iJealli30BaHUM paAsSHCHbKUM MHHYIUM. llceBmoicTopuyHMiA
€JIEMEHT MPOSIBIISIETHCSL Y CIIOTBOPEHH1, 0a HaBiTh mepeOpiXyBaHH1 icTopii (TepMiH
“anpTepHATUBHA ICTOPIS” JUIsi TOMIOHMX TEKCTIB BUSBISETHCS HEIAOIUIBHUM).
Benuka rpymna TeKCTiB MiICTUTh CIOXKET MOTPaIIsiHH XKIHKU XX CTOMTTS 10 pi3HUX
ICTOPUYHUX TIEP10AiB pociiickkoi iMnepii (yacu IBaHa ['po3HOr0, MpeACcTaBIEHOTO
OoorogaHuM 1apeM, HajauleHuM Bij ['ocrioga MariyHow cuiiow; abo yacu Mukoiu
JPYToro, BOJOJApST YOTUPHOX CTUXiM Ta HAWBIPABHINIOTO YapiBHUKA POCIHCHKOI
imrepii). JlomoBias 30cepemkeHa Ha MPHUKIAnax IMepenucyBaHHSA 1CTOPil SIK
MPOBITHOMY HAIpsIMi CY4aCHOMY POCIMCBKOMOBHOTO (DeHTE31.
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Biswas, Debadrita

The Communication of Magic and Reality in Folktales of Bengal

In Bengali fantasy literature, most parts are oral. Till the last half of the 19th century,
there were hardly any published collections of classic Bengali fantasy. One of the
first published collections of classic Bengali fantasy literature is Lalbehari Dey's
Folk Tales of Bengal. This collection of short stories is a prominent representation
of Indian fantasy genre. In these short stories, magic is the key component of
building the fantasy world. The source of magic here is a form of truth, nobility and
virtue; under this worldview, magic is characterized as a potent holy energy. The
main function of magic is to shield good folks from evil or bad fate. Here, magical
elements provide resources to the indigent, children to the childless, and justice to
the inhabitants of Rakshasa-occupied territory. In this system, justice and morality
are reestablished by magic. The social structure and power dynamics of this magic
world are collateral to the traditional Indian family and society. This paper seeks to
analyze, in addition to giving an escape from reality, how magic creates an impactful
communication with reality in these short stories.

Boiko, Olha

The Origins of the Magic System in Roger Zelazny's The Chronicles of Amber
and the Prequels by J. G. Betancourt

I examine the origins of the magic system in the magical world of Roger Zelazny
and its representation in the prequels by J. G. Betancourt. I analyse the reasons for
the division of the world of Chaos into the world of Logrus and the world of Pattern
due to Dworkin's creation of the Pattern; I examine also the influence of the Pattern
and Logrus on the creation of the Shadow worlds cast by Amber and Chaos, one
such world being our world, Earth. I also look at the roles played by reflections of
the Pattern in the underwater city of Rebma and the celestial city of Tir-na Nog'th.
In my opinion, a major role is played by the magical artefacts - the Jewelry of
Judgment, the Tarot Cards, and the magical creature Unicorn - which are directly
related to the emergence of the Pattern and the change of world order in the world
created by Zelazny. I also compare the capabilities of the Pattern and Logrus. In
addition, I look at how the blood of the royal family of the Dworkin-Oberon dynasty
affects the creation or destruction of the Pattern.

Carroll, Jane Suzanne

Verbal Magic and Troubled Silences in Pratchett’s Wyrd Sisters

In Pratchett’s Discworld written words — and particularly printed words — have
enormous power and so books are regarded with justifiable suspicion by many
characters. This paper examines the power of the spoken word in Pratchett’s
Discworld series, with special emphasis on the role of speaking and vocalisation in
the power wielded by Pratchett’s witches. I will pay particular attention to the spoken
spells and magic formulae used in Wyrd Sisters (1988). Through its complex and
playful intertextual references to Shakespearean drama, this novel centres the power
of performance and the spoken word to captivate, to persuade, and to manipulate

reality. Drawing on my research with Yevheniia Kanchura, I argue that this is a text
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about competing narratives and the ways that verbal magic offers a means to resist
— and to speak out against — coercive narratives and propaganda. As well as looking
at the words spoken, I want to explore the role of silence within this process of
“speaking back” and query whether there can be such as thing as a magical silence
that complements and empowers magical words.

Downey, Dara

Incantations and Worship in Diana Wynne Jones' The Time of the Ghost

In Diana Wynne Jones’ 1981 novel The Time of the Ghost, words and stories have
power — and can be dangerous. The book is told from the point of view of one (we
are not sure which) of four sisters, from her hospital bed seven years after the main
events of the book, which she experiences as a bodiless ghost from the future. This,
it emerges, is the result of something the sisters did when they were young,
something to do with their doll Monigan, around whom they had built a childhood
mythology and ritual practice, with prayers recorded in The Book of the Worship of
Monigan. This incorporates lines taken from A4 Midsummer Night’s Dream, and
more conventionally religious evocations and promises of devotion.

As this suggests, spells and ritual take literary forms in The Time of the Ghost.
Indeed, conventional narrative patterns and assumptions actively work in Monigan’s
favour, trapping each sister within a version of themselves forced upon them by the
adults in their lives. I therefore read The Time of the Ghost as about the imprisoning
power of narrative expectations — but also about the ways in which taking control of
those narratives can restore time to its proper order, and allow the sisters to move
forward together into a less inscribed future.

Filonenko, Oleksandra (Alexandra)

Magic vs Faérie: Tolkien’s and Lewis’s Magic Systems

It is well-known to the Inkling researchers that the members of this literary group
shared many ideas, themes, and motifs both in their theoretical reflections and in
works of fiction. The notion of magic, its structure and its functions in a fictional
world is not an exclusion. This paper seeks to analyze the peculiar understanding of
magic in Tolkien’s essay On Fairy Stories, in which he juxtaposes Magic and Faérie,
and in Lewis’s introduction chapter “New Learning and New Ignorance” to his book
English Literature in the Sixteenth Century, Excluding Drama, in which he proposes
a tripartite taxonomy of magic, namely Faérie, Magia and Goetia (supported by the
examples form both writers' texts) with an attempt to show similarities and
divergences in both authors magical systems.

Godwin, Victoria L.

The Magic of Role-Playing Game Systems’ Worldbuilding

In fantasy and other genres, role-playing game (RPG) systems’ worldbuilding tools
operate like magic systems. Groups select RPG systems for their magic, combat, and
other systems that facilitate telling the type of story they want. RPGs offer interactive
spaces for creative experiments and collaboration, positioning both Gamemasters

(GMs) and players as both authors and readers. However, RPG rulebooks encourage
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GMs to modify, ignore, override, create, or replace rules as needed since ultimately,
rules are worldbuilding tools to create better stories. Story points, cards, and other
limited-use system mechanics can alter outcomes. As with any fan transformative
work, canon can be modified. However, unlike many texts, RPG systems are
designed to be both transformative and transformed. Groups create rules and entire
new systems when they find material lacking or absent. Groups’ interactions with
existing characters, monsters, locations, and objects expand novels, films, and other
media texts from multiple fandoms. When groups invent their own story worlds
instead, they still remix familiar characters, plots, genres, narrative conventions,
settings, and other shared cultural capital. GMs’ and players’ dice rolls, questions,
comments, suggestions, and decisions actively co-create characters, backstories, and
narratives. Their collaborative storytelling impacts and builds story worlds via the
magic of RPGs.

Kanchura, Yevheniia

Dialogue or Coercion: Max Frei's Verbal Magic in the Echo Series

There are two main magic systems in the World of the Rod in Max Frei’s Echo series
(1996-2019): The Obvious Magic (distinguishing the Black and the White ones) and
the Genuine Magic. Verbal elements of the Obvious Magic are represented by the
spells rarely pronounced in the series. Meanwhile, language plays a crucial role in
Genuine Magic, based on cooperative communication with the world. The paper
delves into the levels of the language, used by the magicians of the Echo series to
operate the verbal magic: phonetics (the spell’s rhythm), vocabulary (choosing the
right word), grammar (word order modifications), and the individual meaningful
context of the messages. Considering the cooperative and communicative nature of
Genuine Magic, [ am going to study the functioning of its verbal elements, which
might be categorised as coercive narrative examples (spells, orders, prophecies etc.).
The issue of the balance between cooperation and coercion is regarded in the world-
designing perspective and through the comparison with the idea of poetry as a
demiurgical power in the World of the Rod.

Krynytska, Nataliya

‘Word alchemy’ in Rebecca F. Kuang’s novel Babel: An Arcane History
Rebecca Kuang's alternate history fantasy novel takes place primarily in Oxford in
the 1830s. As in our reality at the time, Britain is the world's dominant colonial
power, but in the book, this imperial power is maintained primarily by magic
performed by translators. The matter is that many words in different languages have
similar but not identical meanings. The silver bars with the match-pairs create
powerful effects such as feelings, noises, speed, stability, colour, and even death.
The potential of silver bars power every device or structure, from steam trains to
buildings.

The Oxford Royal Institute of Translation, located in the mighty tower nicknamed
‘Babel’, makes the elitist alchemy. Gifted children are selected from all corners of
the empire, brought up in England and sent to work in ‘Babel’ to find new match-

pairs of words. They create new magic used for the benefit of the rich people of
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London and to the detriment of those whom the translators are forced to leave behind
in their colonized homeland. In the novel, we follow the translator Robin Swift from
his early childhood in China, from the hope that translation is a way to unite people,
to the horrifying realization that under colonial conditions, this translation is a
betrayal of his native people.

Nair, Radhika

Magic is Might(y): A Structural Study of Sentient Magic in Robin Hobb's
Soldier Son Trilogy

This paper will examine the influence of the soft magic system on the plot of Robin
Hobb's Soldier Son trilogy with the use of narrative theory. The depiction of magic
in Soldier Son differs from magic in some other fantasy novels such as Earthsea and
Harry Potter in that it is neither a neutral nor a passive resource to be drawn upon
and controlled by magic users according to their own will. Instead, it manifests as a
force with some apparent sentience, as well as desires and purposes of its own that
frequently contradict and overpower the desires of the characters concerned.
Narrated by a protagonist whose social background puts him at odds with the magic,
this trilogy subverts the dying magic trope, as well as many familiar dynamics
between magic and its users. In this paper we will see how the depiction of magic in
the Soldier Son trilogy challenges some popular beliefs and expectations about the
role of magic in fantasy literature, and the interpretive implications of this subversive
approach.

Nemes, Mark

Spellbound Patterns: How the Evolution of Literary Magical Systems Mirrors
Human Magical Thinking, from GNS Theory to Old School Reconstructionism
The presentation means to explore the shifting evolution of literary and tabletop
magical systems, which mirror the vast psychological changes our shifting society
underwent since the "official" birth of roleplaying games, and the rapid spread of
roleplaying culture and fantasy literature ushered in. In my paper, 1 use the
methodological tools of cultural anthropology and narrative psychology, presenting
the results of some fandom research, based on game design theories, playing a part
in granting a wider perspective and highlighting hidden correlations regarding our
fictious sorceries.

Pettine, Simone

Magic and Supernatural in Remigio Zena's Short Stories

The paper proposes an analysis of the magical element in selected Remigio Zena's
short-stories (1850-1917): L'invitata (The Guest), La pantera (The Panther), La
cavalcata (The Cavalcade). This narrative, still today the subject of partial
investigations by Italian literary criticism, presents itself as very far from the
characterizing elements of realism, embracing disturbing and varied themes:
occultism, magic, inexplicable coincidences, supernatural events. The preferred
investigative tools will be those of close reading and textual criticism.
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Riazantseva, Tetiana

...A oneness shared: Verbal Magic as Discourse, Communication, and Philology
in Three Novels of Ursula K. Le Guin, Peter S. Beagle and Diana Wynne Jones
Using the close reading approach I'll try to demonstrate the peculiarities of
representation of verbal magic as a form of discourse ...a practice not just of
representing the world, but of signifying the world, constituting and constructing the
world in meaning (Norman Fairclough. “Discourse And Social Change”) and as an
art of communication with strong ties to some branches of philology such as
linguistics and literary studies. The material for analysis is taken from A4 Wizard of
Earthsea (1968) by Ursula K. Le Guin, The Last Unicorn (1968) by Peter S. Beagle,
and Howl’s Moving Castle (1986) by Diana Wynne Jones.

Saha, Suvechchha

Magic vs Misogyny: How HBO Murdered the Most Magical Woman of a
Decade

Although Harry Potter, where magic system was most precisely defined for the very
first time, made it clear that love is the most powerful magic, it is owing to this love
to a significant extent that Daenerys Targaryen was stripped off all her extraordinary
magical abilities and was narrowed down to a mere unfortunate descendant of a mad
family and member of a more unfortunate category — woman. Game of Thrones is
a largely popular and critically acclaimed epic fantasy television series whose last
few seasons demonstrated how a well-wrought magic system can be destroyed by
subtle and conspicuous misogyny practiced by the characters. The current paper
aims to examine how magic system unravels around one of the lead female
characters of the series — Daenerys Targaryen and how it provides her with the tools
and spells to retaliate against misogyny and patriarchal power structure. Further, this
paper discusses how these magic elements fall short before men writing down her
fate both inside and outside the show. It addresses the question — how does dragon
fire lose to agnatic primogeniture? How does magic lose to prejudice and
preoccupation?

Tally, Robert

Tolkien’s Television: Ways of Seeing Magic in Middle-earth

There are many manifestations of what we think of as magic in J. R. R. Tolkien’s
legendarium, but the most visible (no pun intended!) have to do with ways of seeing.
Sauron, the great Necromancer and arguably the most powerful sorcerer in Middle-
earth, employs the sigil of a single red eye, symbolizing unceasing, panoptic
surveillance. But even the “good” characters develop and use magical technologies
such as the Mirror of Galadriel, the palantiri, and magically enhanced look-out posts
(e.g., Amon Hen). This is not to mention the predominance of towers, “watchers”,
and other ways of seeing that are deeply connected to art and power in Tolkien’s
writings. Apparently, television—literally “seeing at a distance”—is a powerful type
of magic in Middle-earth, one that interconnects with all other forms, amounting to
a system of magic in its own right. In this talk, I will discuss this televisual system

of magic in Tolkien’s work.
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Tykhomyrova, Olena

Multitudes in Soft and Hard Magic Systems

The paper explores how contemporary English-language fantasy fiction navigates
soft and hard magic systems, which are viewed as a spectrum rather than a binary
opposition. The role of multitudes (large groups of homogenous objects) that are
conjured or modified by magic is considered in the context of worldbuilding and
narrative strategies employed by the authors. The paper focuses on several effects
that magic multitudes can produce within different magic systems paradigms.

Williams, Hamish

The Ethics of Magic: Tolkien, Lewis, Rowling, etc.

In this paper, I'd like to use illustrations from three popular fantasy writers (namely,
Tolkien, Lewis, and Rowling) to broach the topic of the ethics of magic use in
fantasy stories. Broadly speaking, ethical philosophers divided normative morality
into three categories: virtue ethics, deontology (duty ethics), and consequentialism
(including utilitarianism). How are these different normative ethical outlooks
represented in the depiction of magic in these fantasy worlds, and what do these
representations say about the writers' ethical outlook? Or does magic in fantasy
enable us to shift our ethical perspectives in other novel ways? Time permitting --
I'll also see if I can discuss something about the history of magic in classical texts.
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